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CONTEMPORARY FOLK / SUFI / BEAT-BOXING Rajasthan (India)
BARMER BOYS are the next generation of performers that carry forward the
centuries-old musical traditions of the Manganiyars. EE ; ;5 p NEW DELHI (INDIA)

. . . . - . MADISON WISCONSIN (USA)
The global ambassadors of Rajasthani folk and Sufi music, the trio’s versatility p
of styles and bubbling energy infuses each performance - from soulful Sufi MAKING MUSIC
kalaams and Hindu bhajans, to uplifting wedding and celebratory songs, and Y X I X SUSTAINABLE
boisterous jams with beat-boxing. Incorporating a range of traditional and rare

folk percussion instruments, coupled with the powerful voice of lead vocalist STREAMING: barmerboys.bandcamp.com
Manga, Barmer Boys create ecstatic energy on and off-stage. DISCOGRAPHY:

‘. ek S LIVEINBERLIN

(2020, AMARRASS RECORDS)

The group formed in 2011 at the Amarrass Desert Music Festival and made
their international debut in 2014 with a US tour, showcase at Borneo World
Music Festival, and Roskilde Festival! The trio has featured on MTV CokeStudio,
BBC, NPR, and have released three albums to critical acclaim.

With over 250 concerts in 20 countries and 8 international tours in the past six
years (including major festivals such as FMM Sines, MusicMeeting, Winnipeg KESARIYA BALM

Folk Festival, Wassermusik (x2), Clockenflap, Respect, OFFest), Barmer Boys m’ (2017, AMARRASS RECORDS)
have matured into a band with a powerful stage presence and enduring

sound. They continue to inspire the next generation, creating organic techno
with their secular dance music.

ATHOME

(2012, AMARRASS RECORDS)

Their albums have received critical acclaim with ‘Kesariya Balm’ (2017) “Incandescent Sufi voi % # * % - e ecstasy”- Songlines

debuting on the Top 40 Transglobal World Music Charts Their debut ‘At Home’
(2012) received 4 Stars in Songlines “incandescent Sufi voices that incite

LIVE AT THE AMARRASS DESERT MUSIC FESTIVAL

ecstasy”, “fiery single takes” - Downbeat Magazine 2012, AMARRASS RECORDS
Group Size / Artists / Instruments: BOOKING:
3 Artists + 1 Road Manager / Sound assistance Marisa Segala: +45 25 61 82 82
Manga - vocals / harmonium m@secondtotheleft.com
+ Sawai Khan - khartaal / morchang / bhapang / beatboxing MANAGEMENT:
Magada Khan - dholak Ankur Malhotra: +1 608 334 0583

a@amarrass.com
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“Incandescent Sufi voices that incite ecstacy” - ****”

FMM SINES - Sines, Portugal (2019)

“Latitudes: The Global Music You Must Hear In June”

MUSICA DEI POPOLI - Firenze, Italy (2019)

TEATRO MIELA - Trieste, Italy (2019)

“Creating a maximum groove with minimal means”

ARTES A RUA - Evora, Portugal (2019)

TEATRO GUALTIERI, Gualtieri, ltaly (2019)

“Barmer Boys steal the show.. with their unique folk tunes, truly stood out at the festival”

FESTIVAL DE LA CITE - Lausanne, Switzerland (2019)

ROSKILDE FESTIVAL - Denmark, European Debut (2014)

“Mangey Khan's voice needs to be heard to be believed”

RESPECT FESTIVAL - Prague, Czech Republic (2018)

OFFest - Skopje, Macedonia (2018)

“The music rose above the repetitive tunes we hear in today’s clamorous folk market and was
like a whiff of fresh air”

TODO MUNDO FESTIVAL - Belgrade, Serbia (2018)

WASSERMUSIK - Berlin, Germany (2015, 2017)

“Definitely near the top of my list of personal all-time favorite radio sessions”

STOCKHOLM CULTURAL FESTIVAL - Sweden (2017)

MUSIC MEETING - Nijmegen, The Netherlands (2015)

VIDEO

WINNIPEG FOLK FESTIVAL - Canada (2015)

FEITO-A-MAN - Santiago de Compostela, Spain (2015)

BORNEO WORLD MUSIC EXPO - Kuching, Malaysia (2014)

CLOCKENFLAP MUSICAND ARTS FESTIVAL - Hong Kong (2015)

GOTHEBORG CULTURAL FESTIVAL - Sweden (2017)

MALMO SOMMERSCENE - Sweden (2017)

HONEYLAND FESTIVAL - Bornholm - Denmark (2017)

LIVE AT ROSKILDE

Excerpts from the Barmer Boys performance at Roskilde Festival 2014.Gloria Stage
< >

FMM SINES

Doro (a thread tied around the wrist, a wedding ritual song)

< >

POSTEN - Odense, Denmark (2018)

GODSET - Kolding, Denmark (2018)

STARS - Vordingborg, Denmark (2018)

MAST QALANDAR AT FEITO A MAN FESTIVAL
Feito A Man Festival in Santiago de Compostela on August 2015

GLOBAL COPENHAGEN - Denmark (2017)

FESTIVAL FRIGILIANA 3 CULTURAS - Spain (2017)

MOMENTUM - Odense, Denmark (2016)

HIDE & SEEK FESTIVAL - Brussels, Belgium (2016)

IN 2 WILD - UK (2016)

RICHMIX - London (2016)

MOTHER INDIA FESTIVAL - Berlin, Germany (2015)

< >
RAICHAND

Official video rom their debut album “At Home: Barmer Boys”
< >
BOLE TO MITHO LAGE

OVER 6 MILLIONS VIEWS - Bole to Mitho Lage (loosely translates to when you
speak, it is sweet... ) - Barmer Boys. Folk with attitude. 21st Century folk!

DISTORTION FESTIVAL - Copenhagen, Denmark (2015)

NH7 WEEKENDER - Delhi, India (2014)

ZIRO FESTIVAL OF MUSIC - Ziro, India (2015)

< >
MORE VIDEOS ON:

< >

MTV COKE STUDIO - Season 3, Mumbai, India (2014)

PRESS PICTURES

https://drive.google.com/drive/folders/12qryXmB1p5L8iglUaGZTkEiYbHI5 2K(j2usp=sharing
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SARMER BOYS
TAKE FOLK
MUSICTO THE
WORLD

The triowas in the
city to perform at
the National Folk
Festival of Kerala

® Aathira Haridas

hey had their mternation-

al debut before the legend-

ary Rolling Stones! Itwas

in 2014, at the Roskilde
Festival, that they earned the
spot to play between the Out-
Kast and the Rolling Stones.
Since then, the Barmer Boys
have come a long way, chart-
ingoutanew phase for the Ra-
jasthani tolk music and taking
it to the world.

With the Barmer Boys,
you aren't just listening to
the centuries-old folk mu-
sic, the music receives a fine
take, with the addition of
beatboxing and electronica.
The lineup of Barmer Boys
comprises Manga (vocals and
harmonium), RaisKhan (Mor-
chang, Bhapang, Beatboxing,
Khartaal) and Magda Khan
{dholak). The trio belongs to
the Manganivars community
which has a rich musical tra-
dition, one spanning centu-
ries, Their music is godly, and

.....

how can it not be, with the lot
having made music fit for the
kings. For them, evervthing
s entwined with music. "You
see, even when our bables cry,
it has theright musical note,”
savs Manga.

The Barmer Boys is the
'find' of the recording label
Amarass Records. The three
musicians were brought to-
gether while the members
of the recording label were
archiving the Rajasthani
folk music. "Our first find
was Manga. He was so good,
we knew right then that he
needed a band, Then came

Rais and Magda," recalls a—

Ashutosh Sharma, di-
rector, Amarass Re-
cords. The Barmer
Boys were in the city
to perform at the Na-
tional Folk Festival of
Kerala.

Theirfirst album ‘At Home',
was taken live, at Manga's
home, at 50 degree celsins!

They were all single take re-

cordings. The second album,

Tue, 26 Feﬁruary 2019
y epaper newindianexpress com/c/37090347
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Earlier most people knew
just a few Rajasthani folk
tracks. Now, as we play a
lot of other songs, people
are familiar with them as
well- Rais,

band member

'Kesariya Balm', was recorded
at a studio, with Rais's beat-
boxing. The cover of the
album was in the shape of
a balm. “When it concerns
Rajasthani folk music, most
_ people are aware of only
%, afew songs. And that
W is pretty frustrating,

as there are count-
less other songs. It
was after repeated
requests for 'Kesariva
Balam' that we released
this album, as a balm for Ra-
jasthani pain. And the album
didn't feature that song,” says
Ashutosh. "Earlier most peo-
ple knew just a few Rajastha-

ni folk tracks. You have the
‘Dama Dam Mast Kalandar',
'Kesariya Balum' or 'Pallo
Latke'. Now, as we play a lot of
other songs, people are famil-
iar with them as well. Even
the younger lot have started
singing other songs,” chips
in Rais,

The band which had its in-
ception in 2011 has heen play-
ing at various international
music festivals. “People like
the songs and although they
mayv not understand the lyr-
ics, they enjoy it. So before
singing, Iexplain the mean-
ing." Rails says.

Gotting formal education
often took the back seat for
them. However, for them
music is supreme. “Music is
also education,"” says Magda.
“We have a song for every oc-
casion,” says Rais. “Itislike a
treasure bax,” he adds, talking
about the vast repository of
Rajasthani folk songs. “You
just open this treasure box,
and out pops these gems.” he

smiles broadly
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Rajasthan at Roskilde

Rajasthan-based Manganiyar group Barmer Boys will perform at the
prestigious Roskilde Festival in Denmark

SUANSHU KHURANA

AS HOT winds lash through the
Thar desert, the metallictwangs ofa
moorchang merge with the wooden
clapping of a khartal in a tender
melody Bole toh meetho laage. In
Ramsarvillage, Barmer, Rais Khan,
Maange Khanand Magada Khan—
the Barmer Boys —are at
rehearsals. “The rehearsals are fora
concertinJune. | have been told that
some famouns musicians will also be
there,” says Rais, On July 3, the
Barmer Boys will be performinga
setat the Roskilde Music Festivalin
Denmark. hoursbefare The Rolling
Stones take another stagein the
samevenue. But what'sendearing is
that the three are obliviousto the
import nor do they care,

*“We hope it's a good perform-
anceand we canentertain people
whowill come to see us,” says Rais,
about the Danish Festival that will
be dominated by a slew of head-
bangers, rock lovers and EDM en-
thusiasts. So a couple of hours be-
fore theworld's greatest rock 'n"roll
band — Mick Jagger, Keith
Richards. Charlie Watts and Ron-
nie Wood — takes the Orange stage
to give those present some of their
illustrious aural snapshots, Gloria
stage will echo with Kesar tilak la-

(L-R) Barmer Boys — Rais Khan, Maange Khan, Magada Khan

gaavo, vaari jaaun.

“Wearestill explaining the idea
ofabandtothemand how to go
about performing like one. They
aré used to unstructured perform-
ances and are alvays sort of jam-
ming on stage, which is okay, but as
of nowwe are putting thingsintoa
structure.” says Ashitosh Sharma,
co-founder of Amarrass Records,
who gotin touch with the organisers
of the festival and is helping the mu-

sicians perform there,

The Roskilde Festival hasbeen
aroundsince 1971 isone of the
largest European music festivalsin

theworld. It has seen bands such as
German electronic outfit Kaftwerk,
psychedeliclegends Animal Collee-
tive and pop diva Rihanna as head-
linersinthe past.

Asfor the Barmier Boys, they
knowof The Rolling Stones front-
man Jagger. A patron of the Jodh-
pur Rajasthan International Folk
Festival, he attended the festival
lastyear. “So Mickj7 is Rolling
Stones? Ye toh pata hi natii tha. Ab
thoda dar lag raha hai. 1 hope Allah
isaround whenwe perform.” says
Rais. We can promise him the pres-
ence of the gods of rock *n" roll,




Printed From

FUSION FROM BARMER
Friday, o4 December 2015 | Nishant Singh
Rate : 0/5 Like : 1

'We are hoping for more platforms like the
Coke Studio where artistes like us have the
freedom to create music without losing their
identity,’ Rais Khan of Barmer boys tells
Nishant Singh

The world is full of music and lyrics and it is the
different flavours of music which make it something
to be appreciated and cherished. It’s the roots which
keep the essence alive like a narrow passage to
heaven in the midst of chaos. The folk fusion band
Barmer Boys, who have their roots in Rajasthan, are
the epitome of this different kind of music.

The Barmer Boys is a collective of Rajasthani folk musicians, who were brought together by the Delhi-based
recording label Amarrass Records in 2011. In their short career as a 'band’, they have performed with
internationally acclaimed artistes like Malian singer and guitarist Vieux Farka Toure and Bombino from
Niger.

Taking forward the legacy of Manganiyars, a community who used to sing in exchange for alms as the name
suggests, they use a wide variety of instruments like the rounded Kamancha; the sarangt; Algoza or double
flute; the tiny, but potent morchang - held delicately in performer's mouth, its taut reed is plucked to
produce twangs that talk; then there is khartal - just two pieces of wood, held in each hand, that are made to
converse in the intricate language of claps by gravity and the magic in the palms that hold them.

From different villages in Barmer district of Rajasthan, the Barmer Boys have been musicians for almost
their entire lives. Yet, it is a new experience for them to be part of a 'band'. As Ashutosh Sharma of Amarrass
Records says, “It is probably the first time that traditional Rajasthani instruments such as the morchang,
khartaal and bhapang are being mixed with beat-boxing and DJ sets.

The percussionist of the band, Rais Khan, is quite satisfied with the thought of learning new things like beat
boxing and to learn playing different instruments. For him, touring and collaborations with different
artistes is the main source of learning. He wants to teach whatever is possible to share through his
traditional music.

“When we go abroad, the people always look at us with respect and they enjoy our music and this is the
biggest reward for any artiste that his art is being appreciated and reaching to every corner of the world,”
says Rais, who just came back from a gig in Hong Kong with the band.

Platforms like Coke Studio are playing a vital role in promoting their art and to expand their reach to the
masses. Folk artistes from different parts of India are getting known for their talent and social media sites
like YouTube and Facebook are also doing wonders in terms of providing them an audience which is fond of
such kind of music.

“We have got a huge fan base through our song on YouTube, which we created with music director Clinton

for Coke Studio season-8. We hope for more such platforms where artistes like us have the freedom to
create music without losing our identity,” shares Rais Khan, who was recently in Delhi with his band for a
performance at the Groghead Café. The Barmer Boys are open to all sorts of musical collaborations,
including music for Bollywood. However, they are quite clear that if approached for film-music, they will
only perform folk music that they create themselves.
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SUANSHU KHURANA
LMOST 20 kms away

from the dinoftraffic

and touristsin

Jaisalmerin Rajasthan,

is the sleepy village of
Hamira, where 8tkyear-old Sakar
Khan lives with his family. Here, the
wind from the desertsands is mxed
with the tender melodies of the ka-
mancha. a type of folk fiddle played
by Khan, and the complicated
rhythm sets of the khartaal, a percus-
sinn insfrument comprising wooden
blocks. For the people of thisvillage,
Khan's performance with legendary
American violinist Yehudi Menuhin,
or aconcertwith the famous Beatle
George Harrison is “ just another
performance abroad”.

A few months ago, as Khan played
in his tiny house —witha picture of
him receiving the Padma Shri in the
background. and with neighbour-
hoodchildren peeking through the
windows — itwas for Delhi-based
entrepreneurs Ankur Mathotra and
Ashutosh Sharma. The duchun-
kered downbeside their micro-
phones, mixers and basic recording
equipment, making analogue
recordings of Khan's music,

The recording comprisesseveral
mteresting tunesonan ancient in-
striment, but the music & nter-
spersedwith sounds of the surround-
ings — the piercing note of a train
whistle. an occaswnal wali from a lo-
cal fan, a cov of “chai lenge aap " from

the background, and the shrick of

a pressure cooker somewhere close.
Yet, far from distracting, the sounds
serve W root Khan's music in his
miliew. This recording and others
made with Sakar Khan willbe re-
leased as an albumtitled At Home
with Sakar Khan { Amarrass
Records) later this month.

Malhotra and Sharma both 37,
have beenundertaking many bumpy
rides across the country — often
without the aid of maps orsign-
boards — catching up with folk mu-
sicians and archiving their music.

This is similar to the endeavours
by musician, historian and archivist
Alan Lomax in the fast century, who
had travelled thousands of miles,
cotlecting American and British folk
songs and interviews. His recordings
are said t have helped in the revival
of American and British folk music
from the "4s to the "ols.

Malhotra and Sharma tested wa-
ters last vear by releasing the first
volume of Field Recordings front the
Indian Desery, and the response was
encouraging enough for them to
continue their journey, Apart from
being released as albums, the
recordings can also be downloaded
from antarmss com.

“For us, the trigger was that these
musicians are world-class perform-
ersand we spotted them at gigs in big
cities and at places such as Lincoln
Centerin the US. The performance
wiolld end and they would po backto
their native villapes. We wanted to

uncover the real story of these musi-
cians,” says Malhotra.

Among the placesthey have vis-
ited are Raneri in Rajasthanto
record Lakha Khan, who plays the
Sindhi Sarangi, and w Barmer, also
in Rajasthan, to record the Barmer
Bovs— Mangey Khan, Bagga Than
atnd Meisa Ram. Sharma saysthat
there isa unique level of comfort
when folk artistes perform at home,
in their houses and for their own
people. Itis music that is performed
with the community and for the
Jajmaan (benefactor ). ltcan’thap-
pen in an air-conditioned studios,”
savs Mathotra,

The project will also introduce a
host of tribal musicians from various
partsof the country tomusic lovers.
Among these are the Sidis— Indians
of Africandescentwho live primarily
in Gujar at — who play a mix ofca-
lvpso and Indian music. “The trance-
inducing percussion of their music
was what we found interesting,”
says Mathotra.

Sharma adds that he and Malhotra
have made a conscious effort wonot
clean up these albums. “The whole
idea istohave field recordings, we
wantthe music to reach the audience
as it is,” says Sharma,

The artistes are paid astipend dur-
ing recording and 50 percent of the
royalty from the album sale. “ Every-
thing is done in the folk artiste'sen-
vironment, so he cracks jokes with
us. shares beedis and makessome
brilliant music,” savs Sharma.
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Sufi music in its diverse forms connects us all eventually with the God
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o Qawwall
is probably

one of the
most popular
forms of Sufi
music

¢ Various
types of
instruments
are used for
Sufi music

ranging
from Dholalk,

e Clapping,

though in a

9
5 w Nov -Dec 2013

Regional Sufi folk

On second thought, I wanted to know hoiw
Sufi stream of music is being treated by folk
artistes and whether it is revered ds authentic
Ravneet Kler, Director, Amanass Records India
who had invited me 1o have a chat session
with him and to listen to Khan explained to me

something that surprised me, He says, a Metasi

never leams music tradittonally or methodically.
Therefore, Suft music to them may not be
something that has to have a boundary of a
particular style or classical form. [ felt because
of this reason, authenticity cannot be debated.
Merasis have their own perspective and a style
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[mmerged in Sufi music one can genge being logt
and yet very much in love with the Almighty God

which is still Sufl to them, going by the fact
that Sufi music is the devotional music of the
Sufis. Kler says, "He is probably too naive to
understand the nuances of words he sings. For
almost 40 genarations, music has been passed
on as a legacy in this community and we want
to revive that.” Thanks to Amarass Records
that discovered Khan from Ramsar village,
Barmer, Rajasthan, he is now being recognised
for his quality singing. It has sarmed him
respect and popularity
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Simple thoughts

Racently, Khan's popularity as a folk Sufi singer
increased among the ardent followers of music
az he was featured in the TV programme
Calee Studio in India. He s now playing an
instrumental role in promoeting the folk music.
He renders sufl songs with a simple approach
that it should connect us to Almighty God
This is completely true w what this music has
always been appreached as, Music apart, the
lyrical dimension of Sufism adds to the feeling
of high energy that [ drowned mysell inte while
lstaning to Khan.
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BARMER BOYS in Hindustan Times
(New Delhi’s largest daily newspaper)
-Nov 2012
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12 bands,
| 4 continents &
14 hours of music




| BARMER BOYS in
THE INDIAN EXPRESS
- November 11, 2011

Blend it like
Barmer Boys

From Pir Murshidto Chhalla, Barmer Boys
took their Delhi performance to a new level

SUANSHU KHURANA

THE mietallic twangs of moorchang
and the loaded beats of hhartaal
merged with earthy strains of har-
monium gnd Mangey Khan's soar-
ing vocals greeted those present at
Loudi - The Garden Resmumnt on
Friday evening, The men are called
Barmer Boys, a thiree-yearald band
formed from the existing Manga-
niars rom Rajasthan, by Amarras
Records directors Anloar Mathotra
and Ashutosh Sharma.

As the seasoned performiers be-
gan with s mellow galam Pir Mur-
shid — an ode to theirsaing, the mu-
sic rose above therepeditive tunes
we hear in today's clamorons folk
market and was i a whiff of fresh
air as Rais Khan onmoorchang, bi-
pang and beatboxing: Mangey Khan
on vocals and harmoniym, Mangu
Khanon dholak, and Bhungra Khan
on'kdartaal upped the ante with
thelr wistful vocals, fayerod with the
interesting alaaps.

After their ode to Pir Murshid, the
band sang Thodo pio, thodo chad
pavo re— a high-energy mrack that
the band mambers are not allowed
to sing in Barmer, or even Rajasthan.
“Thien can be some iradidonal peo-

ple presentin the gatherings and we
cantsing a fun aleohol song. But
sifice we are in Delhi and nobody
wotald really mind a song like that
here, we wanted to entertain the'at-
dienes with it,” said Rais:

While Hais and Bhungra show-
cased their skills on an instrumental
track through s jugalbandi, Mangey
went on to sing Hum bt teri basti
mriein — a beautiful track that was a
mit of an arresting melody and ra-
ditiorial vocals, Thiswas the time
when the audience put down alco-
hol glasses and heard theband in
rept attention 1o greet the musicians
with a hearty applause atregular in-
tervals, This was followed by tacks
wiich as Raichand and Chhollo —a
stutrp and dense change from the
delicate beginning, as the band
endad the concert with a furious ol
minx af vocals and drumming.

During the interesting gig, the
band was missing the peculiar
drone of the kamancha — a folk fid-
dle'made and played by the Manga-
niars— and their rademark colour
ful turbians. We missed those two
thingsas well. Hopefully, at the
Amarras Music PFestival that's slated
1w happen on December 1-2, the
band will make these additians,
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DJ SPINCYCLE

DEEP, DARK, DUBBY TECHNO, HOUSE, AND FUNK

e Listen to on:
= www.amarrass.com/dj-spincycle/artists/dj-spincycle

DJ SPINCYCLE, is label co-founder, music producer, recording engineer and radio jockey Ankur Malhotra. An avid
musicologist, he explores, engages, and connects with musical traditions from around the world. Decades of crate-digging
esoteric records from around the world meld with a love for global grooves and the club sounds of Detroit, Chicago, Berlin
and beyond infusing his DJ sets with deep, dark, dubby techno, house, and funk. Always vinyl, always groovy! Featuring two
turntables and a mixer, delicious wax and layers of sound - music to make you dance.

Ankur’s first forays behind the decks began in the early 2000’s, also when he adopted the moniker ‘DJ Spincycle’ for his
popular New Year’s Eve parties. DJ Spincycle has since performed at various clubs, street parties and festivals around the
US Midwest and in India including Techno Tuesdays@The Frequency, Fela Kuti launch/afrobeat party at High Noon Saloon,
DJ residencies at The Fountain and Dobhan, La Fete de Marquette 2011, Middleton block party, and Spaight St. Rib Fest in
Madison; and at Lodi, The Toddy Shop, TCs, Manajsa and Escape Festival in New Delhi.

The evolution in sound continues with his latest project, featuring a live collaboration with the folk-roots trio Barmer Boys.
The ‘Barmer Boys + DJ Spincycle’ dub-meets-roots project fuses Barmer Boys’ folk percussion instruments such as the
morchang (Jewsharp), bhapang (plucked single string drum), dholak (double headed hand drum) and vocals with turntables,
digital effects and filters to create a contemporary, cutting-edge dance-floor sound. Watch out for DJ SPINCYCLE with
BARMER BOYS on their first Canadian tour in July 2015 when they perform at the Winnipeg Folk Festival!

An active member of Madison’s eclectic and vibrant arts community, Ankur is an ardent promoter of music events in the
neighborhood. He founded Madison Music Review in 2007 to promote the local music scene, and in 2011 established two
of Madison’s eclectic street music festivals — Musique Electronique @La Fete de Marquette and Willy St. Beats @Willy
Street Fair. 2015 marks the fifth year for these all-inclusive, multi-cultural events that have featured artists such as Kid
Koala, Derrick Carter, Mark Farina, Charanjit Singh, John Acquaviva, Paul Johnson, Luke Solomon, Poirier and MC Zulu
and more. Ankur also DJ’s on the weekly radio show - ‘The Friday Buzz’ on WORT 89.9FM, and frequently guest DJ’s on the
station’s ‘Pan Africa Show’ and ‘Global Revolutions’ programs. He spends his time between the US and India discovering
and producing music, DJ’ing and touring with artists from around the globe.

Available for festivals, club nights, special events and private parties/weddings: Typical bookings have featured 3 hour+
vinyl sets themed around genres, special events, birthdays including Blues Nights, Jazz and Rare Groove, Funk/Soul Jams
and Classic Bollywood!!

VIDEO: Ailah Hoo - Barmer Boys + DJ SPINCYCLE - https:/www.youtube.com/watch?v=Jh3SHOXCzVQ
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Dom Flemons

The American songster who is teaming
up with English guitarist Martin Simpson

'WHAT ARE YOU LISTENING TO?

Some New Orleans jazz - Kid Thomas, Percy
Humphrey, George Lewis. Amazing stuff!

I am also really going nuts for Wilmoth
Houdini, a calypso singer from the late 20s.

YOUR ALL-TIME FAVOURITE ALBUMS?
Texas Worried Blues by Henry ‘Ragtime
Texas’ Thomas. That record changed my
whole way of understanding old-time
American music. If it doesn't move me,

it goes in the garbage. There is too much
music out there to get bogged down by
something that doesn’t move you.

MUSICIAN YOU MOST ADMIRE?
Musicians who are grounded in what they
do and do it with a passion. When [ listen to
someone like Lightnin’ Hopkins, [ am fully
convinced that he has the situation under
control and knows what he is doing.

FAVOURITE NEW ARTIST(S)?

Pokey LaFarge, Jerron ‘Blind Boy’ Paxton,
Stonie Mountain Wobblers, Eli ‘Paperboy’
Reed, Danny ‘Slapjazz’ Barber and Boo Hanks.

FIRST ALBUM YOU EVER BOUGHT?
Dookie by Green Day. [ saw the group on MTV
when [ was kid and ‘Basket Case’ made my
head explode - [ haven't been the same since.

YOUR CLAIM TO FAME?

I play an instrument called the quills, which
are like the panpipes. I learned to play from
Mike Seeger but with Mike’s passing, [ am
the only living African-American quills
player in the country that I know of.

+ DATES Flemons teams up with Martin
Simpson for several shows and will perform
at WOMAD. See Gig Guide
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Ankur Malhotra

The founder of the Indian folk music

WHAT ARE YOU LISTENING TO?

Grant Lee Buffalo’s Fuzzy; Painted Caves’
self-titled release; The Sea and Cake's The
Fawn; John Lee Hooker’s Blues on Fire; Indian
Ocean's A Musical Voyage With No Frontiers,
and Cornershop's The Hot for May Sound.

YOUR ALL-TIME FAVOURITE ALBUMS?
Neil Young's On the Beach; ]] Cale’s
Troubadour and Yo La Tengo's And Then
Nothing Turned Itself Inside Out. The music
is transcendental and evokes all sorts of

emotions from melancholy, longing, darkness,

and wanderlust to a sense of space and place.

MUSICIAN YOU MOST ADMIRE?

David Byrne with his group Talking Heads.
The attention to detail, wit and intellect, and
his experimentation with found sounds and
music from various regions of the globe, to
create music for the sheer joy and fun of it"!

FAVOURITE NEW ARTIST(S)?

I have been digging the sound of Peter Cat
Recording Co, based out of New Delhi. The
group have a trippy, psychedelic sound that's
been described as a mix of orchestral folk-
rack, Gypsy jazz, swing and cabaret music
influenced by Bollywood funk from the 60s
and 70s and 50s American film music.

FIRST ALBUM YOU EVER BOUGHT?

In the mid-80s on a family vacation I begged
my parents to let me buy Boney M's Greatest
Hits - a bootleg, dubbed cassette tape.

YOUR HIDDEN TALENT?
Photography — mostly live, but also abstract
urban environments, nature and travel.

+ ALBUMS Amarrass Records’ At Home
releases are reviewed in this issue, p74

Anna Phoebe

London-based violinist making her debut
Songlines Encounters appearance

WHAT ARE YOU LISTENING TO?
Tinariwen's Emmaar. When [ listen to this
I could either be on the highway driving
through Arizona or driving in Jordan from
Amman down to the Dead Sea.

YOUR ALL-TIME FAVOURITE ALBUMS?
Paul Simon’s Graceland and The Pogues’

If I Should Fall from Grace with God — both
remind me of my childhood. More recently,
Catrin Finch & Seckou Keita's Clychau Dibon,
which has a special place in my heart.

MUSICIAN YOU MOST ADMIRE?

Ian Anderson of Jethro Tull, who has
become a mentor. His attention to detail,
dedication to his craft and his inventiveness
are second to none. The late Jon Lord (of
Deep Purple). I feel lucky to have known and
toured with him. His musicianship and soul
have had a profound effect on me.

FIRST ALBUM YOU EVER BOUGHT?
This is embarrassing and I really should lie:
it was MC Hammer'’s Too Legit to Quit.

YOUR HIDDEN TALENT?

I'won a sumo-wrestling contest in Newquay
when I was 21. It was in a pub and we had
to wear fat suits. I like to think it was the
fierce combination of Irish/Greek/German
blood that saw me win. Lesson is: never
underestimate the skinny girl.

IF YOUWEREN'T A MUSICIAN,
WHAT WOULD YOU BE?

A politician. I studied social policy at the
LSE and wanted to work in Westminster.

+ ALBUM Anna Phoebe's new album,
Between the Shadow and the Soul, will be
released in September



Sakar Khan

The late Sakar Khan was one of India’s most
roverad and respectod folk musicians. A membar
of western Rajasthan's Manganivar community
of hereditary musicians, he was the greatest
[iwing master of ane of the world's oldest bowed
Instrumants, the kamaicha or kamancha, a 17-string
wiolin-like instrument with a body carved from
salid mango woeod. Khan died in 2013, having been
decorated with numerous awards in his lifetime,
inclding the Padma Shri, one of India's highest
civilian honours, and having performed across the
globe, alongside the likes of Yehudi Menuhin and
George Harmson, In additicn he appeared on many
recordings = his kamaicha can be heard on Ocora's
Rajasthan! Musicians OF The Desert and Tangent's
Music In The Worid OF islam serias, among others
— and ko was diso recorded for the Smithsonan
Institute. Before 2012, however, when the Dathi
mased label Amarrass Records visited his homa
willage of Hamira in western Rajasthan, he had never
made or released an album under his own nama,
On record, Khan's muskcianship had always baen
presented as an example of a local tradition, not the
work of an individua! artist

Taking Sakar Khan as a classic example of an
mbalance that the labed is dedicated to correcting,
Ankur Malhetra, ene of the four codirectors of
dmarrass, reflects on how Indian folk traditions hava
aften bewsn 1'::||1-:.1-_'|m-:1 Lo e Impostant bul m.tl:]ilml
category of ethnomusicological recerdings. "indian
clagsical music has enjoyad aglobal prasance,” ha
says, “but the same hasn't happenad for the folx
musicians.”

12 | The Wire | Bites

Inzpired by an appreciation for the work of Alan
Lomax and Cecil Sharp, Malnotra and his labal partner
Azshutoan Sharma had begun te wonder why the
great folk musicians of India had been so seldom
recognised a3 salo recording artists. "Ashutosh
and [ ara longtime blues fans,” Malhotra explains,
nameéchacking Son Houso and Mississippl John Hurt
among others. “When we started thinking who are the
great blues musicians of India we couldn’t come up
with names. For a music lover, that was a sad thing.”

Founded in 2009, the labal's first release was
The Manganiyar Seduction, a companigen record to
the globally acclaimed musical thestre production
of tha same name, built around an orchestra sized
contingent of Manganiyar musicians, Seeing the
praduction was a lightbulb moment, recalls Malhotra.
Algng with his interest in blues field rocordings, it
prampted Amarrass's first trips inta the villages of
Rajasthan's Thar Desert

*We saw the [Manganiyar] musicians on stage
a-urfurmmg a 70 minute theatrical piece, and realised
that these are master musicians here,” he continues.
“Within their community they ve got centuries of this
tradition imbibed in them. Ashutosh and | decided
s pick up SOme gaar, whatewors kL, LA friend
ent ug his cassetta recerder, wa bought some nice
microphones and went into the desert.”

Malhotra and Sharma's first foray immediately
;:rr:|-|[|11r|! finr e 1r|:|'|nrl'|' inns Vet Bvid this foundations
of the labal's At Home series, dedicated to recording
spadific mdividial masters such as Sakar Ehan, The
extraordinary music cagtured on their journeys is
presenbed ina manner that marss Amarrass s attitude

to field recerding as a departure from the conventlons
of ethrnomusicological compilations, Rathar than
subsuming musiciang and atyles under the categaory
headings of lecation and tradition - the Manganiyar
music of Rajasthan approach — Amarrass has opted
instead to package the relensas as Individualised,
commarcially oriented projects. "In the Western world,
for example, or aven in Boliywoad, the artiats are
known by their names,"” says Malhatra, "That wasn't
the case here. There was a cultural homogenisation
geoing en, the artists had become tourist emblems, It
was important to change that.”

The lakbel's business side is approached with a fair
trade ethos, with musicians receiving 50 per cent
of net profits. Amarrass has also jumpstarted the
flagaing lecal production of traditienal instrumants in
the area by commisaioning and buying now kamaichas
ard morchangs (the Rajasthani mouth harp, played on
their releases by Rais Khan) from lecal crafispeople,
ard allowing tham 1o find rew buyers through the
label’s wabsite, To benafit musicians in the leng term,
Amurrass aleo has to keep an eye on the future

“This is an cral tradition that has been passed on
for centuries,” says Ma'hotra, "but there is also a ot
of :hangﬁ- I12|;N)u|1il'tg. Hew da you keap this musical
tradition relfevant for the next generation? It needs to
be sustainable, to brng m mondy, and it alss needa to
bring in reapect = and to have an artist’s photograph
o bl covar of s lbam ‘\.11I‘h.k'\|. ilmml'".n']-. Wi SLS
having sand dunés an the cover.” O Amarrass
Records ang qistrbutad in the UK by Harmonia Mund
BMANTAss, com
Francis Gooding

Printed for amarrassrecords@gmail.com from The Wire (December 2014 (Issue 370)) at www.exacteditions.com. Copyright —© 2015.
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Gilles Aubry

The Amplification OF Smds

AL Vi kagg CO - BE

Az apeaker hum and ety olosives congeal
Inta & stuttered mic check fer Jasus, a
slight squeal swggests the loomirg thret
of feadback, Becavte so many of tha
churches inthe Demeocratic Republic of
1he Cango's cagatal Kinshasa ane open

air allairs, thie remble of motorcyeles

and automobiles accompanies the
ambignce of & group slowly tuning up nz
worzhiopers gather. Proachers punch
through the din with burets of noRe
koudar than anything olge, the flat lines

of digtortion making palpable the power
af thelr sutharity, Handmade Pas hit thesr
Emits 23 microphones bear witness to the
passeasion of souls and of space. And then,
sudden quiel save for the faint buzz of the
sound gysten, Speaker towers of Bobel
from the Heart of Darkness, respectiully
recorded and remised far headphones and
musoums thausands of miles away.

The jump cuts are jarmng, reminding
arynne mtaning that this is no
alraightforward docwmentary, This voics of
{he scund artist Gilles Aubry resounds heoe
too. The Ampification Of Souls is, nccording
to 12 caneful and coplous framing, Aubry's
audio essay on Kirchasa's rebgicus
soundscape, Congolisa charismatic
churches are a laudable focus gihvan the
Iwmensity of the phenomenan and the
gl incdil ference Lo i1 in the wides world,
perhaps biecauss misga churches and
prosgerity gospal seem mona exsentially
S than African. Attempting what the artist
conlends in “a materind- based form af
cuttural mtorpratation”, the work stands 2
a studious, setf-aware approach to sonic
ethnography. Aubry’s project is 50 steeped
i reflasivity and rigaraous attention to the
sourndy and their contexts and meenings,
it clearly seeks to pre-empt perfunctory
charges of approprintion. “He doesn't
v underotand what we'ne saying,” says
a churchgoer guated in the sleavenates
*Tham, tha ﬂu:.thqrrb-:nl‘d anything,”

What constitutes understanding here
s a crucial vexing polnt. & dozen minutes
o, e Longues bagin. The glossalslis =
stricing in itself Alien and armesting, it has
anundisterted sonic clasity in contrast
to the purchy preachers, [t alao seems to
mitror tho variod tekturas of tha audio essay
itealf, composod of multiplo sound sgurces
genarated by different pacple with diffarent
objecthes: church serviess and evangelical
streat campaigns, redio and videa, coaking
and football. At oo poinl, & burst of
traditional music, full of clapping and
ululation, polrts more toward continudties
than ontrasts, while the appearance of
bacal rap and msandering Hawaiian guitar
suggest othier Dthers to be heard, All
the whila, Aubry’s priistic volce emerges
b the layering of samples, theis sterea
spatalisalion andd the inevitable namative
arc that eserges from his rearrangament of

sieh disparate sonic documenls.
Prewnnied as scademic sound art,
The Amplification OF Seu's comes with an
B0 paga baoklet including an ntervew
with Aubiry that contalng the phrose
“niea-calamal rearesentatian” @ ils
subtitie, It also boasts anessay on
“The Sonic Materalities O Balief™ by a
musicologi sl snd cultural anthiopologist
which pefes, among olher things, (hat
Congohiess charisvatic movemenis
themaslves “npproprinted” the patina, and
hence the power, of noiae and destortion
from Fentocostal mesinaries_ Prosontod
first ag a sound installation and Iakar as an
engoing setof public performances, Aubry's
remixed recordbngs &t once stand as an
impagssionstis refraction aof Kirshasa's
soundscape and as the matesial embodinent
of sounds that e would like fo fet spoak
far themsetwes, In one passage, he pairs
hiz eofinge with a 34 minute excerptef a
spiritual dolwverance sorvico, That axcerpt
provides a great deal mere context and lass
composerly Inltiative. though the artist's
act of framing remains. (n anather show of
trarsgrarency, dubiry’s original rectedings of
the service in full have beon archived online,
Even 50, what makes this anythinrg
other than churchy Congotroniza? Why
chacse Kinshasa inotead of Kansas City?
Qr, for that matter, Borling Not ondy does
tha city that Aubry calls home play host to
numedous charksmatic churches, some are
even Congulese. Oidowsly, thespecific
site of these recardings is crucisl Lo their
circulation as art in Europe and tha US.
but it's deaply ironic that, against the
coalress of Kinshasa trance traditicnalists
like BEomonc Mo L, Aubry must ceok out
possessed Christians to locate the hot
expticism Western audiences expect. How
woukl Kinshass's charismatic commuraties
recajve this prnim:l:? Would it sound like
understanding? Should that guide the way
nudiences sisewhere experence it? The
omphasis on sound &5 material cubbune
suggoots that we're not meant to attend
ta the content so much 2t the deracinaled
affects of the audic. Perhags glossclalia
itsell offers an answer. Does the lexical
replslir maller wian all that we'ne wailing
for is the cutheoak of the unintelligible?
Wiayan Marahal

Banko Ghodo

Varicun

Amutrans OO

Mitha Bal

Varicus

Amasrasa GO

Madou Sidiki Diabate

Live in lndia

Amarrass LD

Live At Amarross Desert Music Festival
2011

Varicus

Amatrasa CO

Hew Delld based Amarrass Records is
committed to doing for Indian falk music

what Alan Lomax did o Amevican folk and
bl i Ehe 200h cantury, by visiting arfiafts
at home and recording them in performanca,
The compilations Mitha Bol and Banko
Ghada are the firal twe walumes in what tha
labd calls its Niedd recardngs ories, with
bath collecting music from the arid Thar
desert reglon of the nortiwestern state

of Rajasthan. H's clear that the desert i
hiaime Lo & weallh of astonishing victuasity
largely unknown to the wider world, from
yaurdgt Sawai Khan's rapidfire twanging on
the morchang {a kind of jew’s harp), to the
othereal, ghareing microtenes of Lakha
Khan, tho foremest iing exponent ¢f tho
bowed sarangi, Thera's a raw imwediacy
about these performances nat often

e b bdian classieal musis = many

of the recordings ane éxtramely intimate
ardd informal: you can hear Haakam Ehan
warming p hiz volce with coughs and
cronks before hitting ahigh note that opens
achannel of pure energy.

The senke of crama in performances e
Hazkam fhan's points to the reality that,
far inhabitants of the Thar desert, songs
&bl serve a comrnal ioke_ You can walch
the performances of many of the mecardings
collected here on the Amarrass YouTube
channal, with the mugscians in informal
s0ttings and bystanders comeng and going.
Tha secular bhajan sung by Bagga Khanand
Malsa Ram is accompanied by strummac
tambura, liiting hand-drums and matallic
percussion hal echoes e click-clack
of Towareg music, from another deserton
ancther continent,

That connection i daliberatedy explored
on Live At Amarrogs Degort Musie Featival
2011, which dacuménis an evont that
brought togethar musicians from Rajasthan
angt Mall, Wast Africa, on the sama stags.
Qe thedry suggests 1hat the music of ths
Thar desert migrated weat, through (he
Widdbe Emat, giving birth to flamenco in
Sqain, and Mal's Saharan blues. which in
T wis exgerbed to LS via the slove trads,
and sowed the soeds of Delto blues. As it
happans, the ore pancultural am incluced
on this live digc falls a Mttka flat, with
Rafasthan's Barmer Boys singing {and even
tiinlly et baxbog) auer & formless grocwe
aof Indian hand drums and Malian guitar, It
werks much betier when you're laft to draw
wour ewn coneluaion - and, certaindy, It's
poasible to oar traces of tamburs tranc in
Ve Farka Toure's ralling Saharan gurtar,
v If Tours's crigp, amplified tone sits:
alittle ioo close 1o thie bright'y sanitised
‘Wasteen conception of world music By
contrast, Madou Sidiki Disbate - a kora
player and brother of Grammy-winning
koeint Toumani Déabaté, and apparertly
one of the 18t generation of players in his
family - pounds nat of this workd at al, His
flpplilq. harp-lllw arpacgics ard ui:zyinw
complex Interiocking medodies seew to
descend on warm wings froe a yeaming
heawen of llowdng, fragrant heat,

Darsied Spice

Laura Cannatl

ek Sporrows Qver The Block Earth
Brawl €D

Laura Canreli's debut album feels

famikiar, ancestral, deeply affecting yel
diccansertingly strange — at times like
amare visceral take on Henry Purcell’s
Fartosing For Viels. Which Is not surprising
A8 it s out, for thesa are iImprovisations
ar Daritasias arourd fragments of melody
froe the faurth to 14th century.

Itis a brilliantly reaksed vision where
ancient and madern meat. Many of thess
&o'n porformancos are plaved on ovorbased
Tiddle, whora tho bow 15 stretchod ovar
tha ingtrumant. allowing her to play all tha
strings simultareously, creating a rich,
ahurnbng drons effect with vertones_ that
on a pece lice “Black Crowned Night ™, are
akin to a hurdy gurdy, She plays as if her
feot ara planted firmly on terra firma, but
some of her more ccatatic dancing lines
point hpaverwards, as on "Dagian & Duske™,
an exquiste, song-like compesition. Ona
couple of pleces she plays simultaneous
courierpeint melocles on double recorders

Quick Sparsows Over This Block Fargh
wies recorded at Raveningham Church in
southem Norfolc and the bullding's acoustic
i parfect for thes kind of acle instrusentn!
rocital. Tha chuech & siluated on the odoe
af marshos, which can bo p;.rh:ularly
bleak at the beginning of the year, when
‘thim was recorded . It°s hard to imagine
that the atmosphes e didn’l permeale the
muzic, i pocally the haunting *Marsh Land
Ludlnky®.
ke Bamen

Einetlrzende Neubauten

Lamant

FIRAG Ayt SIS L P

Based arcund a live performance and
naballation commissiomed by the Flesish
city of Diksmuide to commemorate the
cantenary of what was originally referred
to as the Groat War, Lawent (5 a concapt
album prodicated an the notion of war

A% a parmanent prasence in sur ives,
This argument, lika the assthatic chakces
through shich it has been presented,
possesses the overwriTben and slightly
averwrought thrust of a cliche, Rather
pradictably, it starts with banging. crashing
and scraping on “Kriegamaschinerie” - a
tithe that transiates as “War Machinory”
- grving sora indication of Loment's
approach to ils subject.

The best material has been supplied
Trom archival research, which has thrown
up cabaret performances about the Great
War, peems from the period, plus a couple
of rollicking war sangs frem a marching
band kndwn as the Harlem Hellfshters, who
lod tho fir st Afrcan-Amenican regimant
irte battle. Howdver, such songs - most
natably “All 0 No Man's Land Is Qurs”
= are delivesed with all the swagpering
senbimen balily normally associated with

anamateur dramatic saciety's producton
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PRINT/MEDIA BARMER BOYS feature in UNESCO/UNDP
Creative Economy 2013 Special Report (published 2013)
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5 Music-making 15 an integral part of the everyday South Asian experience. Religious rituals, harvest cere-

monies, the change of seasons, rites of passage — birth, mamiage, celebrations, death; festivals — all provide
ceremonial occasions for musical expression. Rapid sccio-economic change has brought both erosion, as
well a5 new patterns of negotiabion with patren, client and market, where traditional relations find newer
locations of belonging and new markets open up. In this contest, a few odd routes off the beaten track have
begun to claim attention, just as new ambstions have been articulated for mainstream record labels.

Ashutosh Sharma, one of the co-founders of the innovative Amarrass Records Bbel, thinks that Indian
folk music “is like the black music scene was in the 1950s and eady 196{!5 in the United States, where
artists had to earn their name in Europe before being acclaimed at home.” Amarmrass, unlike

r"
Banglanatak, does not rely on state funds but engages with the market to salvage powerful yet neglected
musical forms by pushing music through farr trade arrangements (50-50 splitting of income with artists);
archiving and recording folk music; and creating awareness, building capacity and marketing opportunities.
New cross-over, local experiences are beginning to find resonance. Amarmrass “At Home" sessions
include single-take unplugged-like gigs with artists, whose feel is impossible to capture in studios in urban
locales or in festivals abroad. In its Desert Music Festival of 2011, performing side by side with traditional
Manganiyar musicians were the acclaimed Vieux Farka Toure and Madou Sidiki Diabate. In 2012, it was
Bombino and Baba Zula with the newly created *Barmer Boys™ and the Siddhis from Gujarat who created
unique trans-local musical experiences. The “Manganiyar Seductions” (a musical and visual experience)
drew rave reviews wherever it performed in India and abroad and sold more than 1,500 copies for
Amarass. Sakar Khan, now 76, who plays the spike fiddle (kamancha), was recently decorated by the
Government of India. Shankara Suthar, "the best Kamancha maker in India” according to Ashutosh, now
responds lo online demands for kamanchas “instead of having to make furniture in Pune for a lving”, a
little like Banglanatak's own Golam Fakir, who earlier used to eam his living by carrying dead bodies from
the police station to the morgue and is now a well-known folk performer. The Bant Singh Project was
another unique collaboration between the radical Dalit Sikh protest folk singer Bant Singh and three elec-
tronic musicians who came to record sessions at his village of Burj Jhabbar in the Punjab Mansa District.
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Such heart-warming stones apart, the market s still only an emergent one. Unlike Bollywood or Indian
classical music, folk music has yet to find a sustainable niche in the market. I it were left to the market
alone, perhaps these, too, would be dying traditions. On the other hand, the state seems to be unable to
incentivize quality folk music and state-run performances that do pot reach out to wider mass-based
platforms. So when Mame Khan, a Manganiyar, performs at the upmarket Turquoise Cottage in Delhi,
jamming with guitansts providing newer riffs and keeping up with his sclo journeys, it is not just a spine-
tingling musical experience but also an uncannily cultural and economic one. Manganiyars (a name
derived from mangna, "to beg”) are hereditary dependent castes that perform music services at rites for
their patrons, in return for gifts of clothes or money o, sometimes, a share in the harvest. Their art s one
of those delicately poised cultural forms whose inheritors are either the torch bearers of newer forms of
articulation or the pall-bearers of an entire way of being in 2 world that is changing faster than their needs
and where newer idioms and motifs find popular attention.

http://www.unesco.org/culture/pdf/creative-economy-report-2013.pdf .




